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unaffected direct study of nature in large studies
carefully finished on the spot, though never carried
to the elaboration of later and younger painters.
But he was so restrained by an excess of humility as
to his own work, and so justly diffident of his know-
ledge of technique, that he could not bring himself
to accept a pupil, and I finally applied to F. E.
Church, a young painter, pupil of Cole, and for
many years after the leading landscape painter of
the country. He was then in his first success, and
I was his first pupil.

Church in many respects was the most remarkable
painter of the phenomena of nature I have ever
known, and had he been trained in a school of
wider scope, he might have taken a place amongst
the great individualities of his art. But he had lit-
tle imagination, and his technical training had not
emancipated him from an exaggerated insistence on
detail, which so completely controlled his treatment
of his subject that breadth and repose were entirely
lost sight of. A graceful composition, and most
happy command of all the actual effects of the land-
scape which he had seen, were his highest qualities ;
his retention of the minutest details of the generic
or specific characteristics of tree, rock, or cloud was
unsurpassed by the work of any landscape painter
whose work I know, and everything he knew he
rendered with a rapidity and precision which were
amply inconceivable by one who had not seen him
at work. I think that his vision and retention of
even the most transitory facts of nature passingm that time, but histhatantic attachment.ours. I
